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PROGRAM NOTES 


Mallet Phase by Steve Reich/Arr. Garry Kvistad 

Mallet Phase is a re-orchestration of Steve Reich’s 
Piano Phase using instruments designed by Garry 
Kvistad. The first section of the piece is on wooden 
bars (tuned 2 x 4s patterned after the amadinda 
xylophone from Uganda) made from cherry wood; 
the second section is on tuned thick-walled aluminum 
tubes (similar to wind chime tubes); and the third 
section is on tuned slap tubes, cylinders of PVC pipe 
that are placed vertically and struck on the top opening 
with foam paddles. All three of the instruments are 
tuned in just intonation. 

Note by Garry Kvistad 

Birth of Time by Russell Hartenberger 

Birth of Time is a composition for percussionists and 
vocalists based on rhythmic and melodic concepts 
used in West African music. The piece opens with 
marimbas and vibraphone playing melodic speech 
fragments that are derived from words and phrases 
used in my book Performance Practice in the Music of 
Steve Reich. Songs from the Ewe dance music Gahu 
then appear that use lyrics from the book including 
phrases taken from this quote by Olivier Messiaen: 

“Let us not forget that the first, essential element 
in music is Rhythm, and that Rhythm is first and 
foremost the change of number and duration. 
Suppose that there were a single beat in all the 
universe. One beat; with eternity before it and 
eternity after it. A before and an after. That is the 
birth of time. Imagine then, almost immediately, 
a second beat. Since any beat is prolonged by 
the silence which follows it, the second beat will 
be longer than the first. Another number, another 
duration. That is the birth of Rhythm.” 

Robert S. Johnson, Messiaen (London: J. M. Dent & 
Sons, Ltd., 1975). 

The Gahu songs are accompanied by marimbas 
and vibraphone playing melodic adaptations of 
rhythms from the West African dance/drum pieces, 
Akom and Gahu. The Gahu songs are adapted from 
Kathy Armstrong’s arrangements, Songs from Gahu, 
published by Boosey & Hawkes. 


Song lyrics: 

From me flows what you call time. 

There’s no more that I can say. 

It all comes down to forms of life. 

There’s no more that I can say in a long, dark night of 
the soul. 

I heard a voice come washing up like waves on the 
shore. 

I heard a voice come washing up like waves on the 
shore like magic time. 

I heard a voice come washing up like waves on the 
shore, what more can I say? 

What can you say about the rhythm I play? 

I heard a voice come washing up like waves on the 
shore like magic time. 

I heard a voice come washing up like waves on the 
shore, what more can I say? 

One single beat in all the universe. 

A single beat for all eternity. That is the birth of time. 

Just one single beat for all eternity. 

One single beat in all the universe 
That is the birth of time. 

Just one beat, one single beat. 

One single beat. 

Note by Russell Hartenberger 

Quartet by Steve Reich 

Quartet , when mentioned in the context of concert 
music, is generally assumed to mean string quartet. In 
my case, the quartet that has played a central role in 
many of my pieces (besides the string quartet) is that of 
two pianos and two percussion. It appears like that or 
in expanded form with more pianos or more percussion 
in The Desert Music, Sextet ; Three Movements', The 
Four Sections', The Cave ; Dance Patterns', Three Tales', 
You Are (Variations)', Variations for Vibes, Pianos, and 
Strings', Daniel Variations', Double Sextet ; and Radio 
Rewrite. In Quartet, there is just this group alone: two 
vibes and two pianos. 

The piece is one of the more complex I have 
composed. It frequently changes key and often breaks 
off continuity to pause or take up new material. Though 
the parts are not unduly difficult, it calls for a high level 
of ensemble virtuosity. 

The form is one familiar throughout history: fast, slow, 
fast, played without pause. The slow movement 
introduces harmonies not usually found in my music. 


Note by Steve Reich 


